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The primary ambition of ‘Direct Architecture’ is urban 

design that operates outside of the usual array of inter-

mediaries and without resources but with immediately tan-

gible efffects. The ongoing series of urban interventions 

that is ‘Direct Architecture’ is executed by a geographically 

dispersed network of designers (collaborators are 

located in Buenos Aires, Lim
a, Lo

ndon, Montevideo, Rotter-

dam, Santo Domingo, Talca, Washington DC and Willemstad) 

who call t
hemselves ‘Supersudaca’. The collaborators of 

Supersudaca operate under the guiding principal that the 

social responsibility of architecture is to make better cit-

ies through the transformation of simple, ordinary issues 

that define the quality of life for urban inhabitants. 

Deploying the strategies of a Direct Architecture across 

the world, including Paris, Talca, Caracas, Buenos Aires, 

Tokyo, Lim
a and Curacao, Supersudaca chooses to docu-

ment their interventions through photo novels; a medium 

that appropriately conveys the unique process of each 

project as it emerges through the designer’s interaction 

with the idiosyncrasies of people and place. 

Direct Architecture projects exemplify how designers 

can transcend the condition of impotence that Supersu-

daca argues is a result of interventions by the prodigious 

number of intermediaries typically required to realize
 any 

built project. Ultimately, these intermediaries undermine 

the architect’s authority and render her ineffectual in 

making real change. Direct architecture begins by under-

standing urbanism as more than efforts in deterministic 

planning and focuses on engaging existing conditions 

through which architects are able to farm urbanity rather 

than actually build it. This strategy encourages architects 

to operate in the ‘blind spots’ of traditional urbanism. 

Typically, the scale of intervention that results from 

direct architecture is smaller than a building but the 

effects have urban proportions. It is at these blind spots 

where nobody claims competence or authority that design-

ers can operate without inhibitions, exercising the spatial 

knowledge of architecture while practicing a budget-less 

urbanism of minimum resources and maximum impact. Proj-

ects are executed without intermediaries and with real 

effect, a direct architecture.
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Ciudad de Dios is one 
of the emblematic 
barriadas of Lima. What 
started in 1954 as an 
invasion of the south-
ern desert of the city, 
today is a hectic zone 
of the San Juan de 
Miraflores district. 
The most vital place is 
the market. Actually 
there are two con-
tiguous formal mar-
kets with another 
informal market in the 
adjacent streets.

Ciudad de Dios, San Juan de Miraflores, 
Lima. 2005; Students: Rosa Aguirre, Militza 
Carrillo, Pablo Pedreros; Tutors: Manuel 
de Rivero, Benito Juárez, Arturo Tovar

THE  YELLOW LINE
The absolute disorder with which the street is occupied produces a great congestion 
of trucks, taxis, mototaxis, tricycle carts, stalls, buyers and pedestrians that turn 
it into an impassable space, inefficient for the sale of the merchants and a genera-
tor of constant conflicts between the people trapped in the reigning  chaos.

MERCADO COOPERATIVA CUIDAD DE DIOS

MERCADO DE LA
ASOCIACION SR. DE MURUHUAY
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PROPUESTA: UNA LINEA AMARILLA

The absence of clear borders for each func-
tion makes the street suffer some sort of 
atherosclerosis where the components of 
the urban system are in constant friction. 
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The architects realized that if  each component of the market could be maintained inside 
the same stripe, the circulation would be fluid.  For that, it is a matter of painting a yel-
low line in the floor, indicating the zone for merchants and the zone for the vehicles.

After negotiating with the merchants and explaining 
the idea to them, the architects got two buckets of 
yellow paint, while the merchants provided the other 
two buckets required to paint the line. On the agreed 
night, the line is painted...  

In the morning...

Circulation is faster, there is less noise from the 
horns,  and sales get better. The city is improved.

Some do not obey,  so the 
merchants themselves warn 
them to respect the line. 

Space is cleared. 
All end up aligning.

... the results start to show.  The stalls and the sacks with 
products are furnished behind the line. The pedestrians and 
the carts can circulate fluidly parallel to the yellow line.
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In the year 2000, in order to relocate 
approximately 45,000 persons from the 
marginal areas of Lima, the Pachacutec cita-
del was created in a desert North of the 
city. ‘Created’ -in this case  simply means 
that a place was assigned and named. No 
urbanization of any kind: no electricity, no 
water, no streets, nothing. Today, more 
than 150,000 persons inhabit this place. In 
order to work, they need to travel 4 hours 
every day to Lima. 96 % of the Pachacutec 
population lives in extreme poverty. 84% of 
the dwellings are extremely poor, built 
with reeds, sticks and cardboard. The other 
16% have dwellings with only provisional 
materials. Pachacutec is a dormitory city. It 
still has not generated a dynamic for an 
internal productive economy . The isolation 
the inhabitants live in prevents them from 
knowing each other, and therefore they 
cannot employ eacother. Actually they can-
not even find themselves since a city map is 
non-existent, and no street signs would be 
there to follow if it existed eventually.

Finally, neighbors can find who 
lives where, what activities are 
happening and what services are 
provided. Two years later...amaz-
ingly, such a precarious construc-
tion is still standing and still 
providing the information 
exchange. 

Ciudad Pachacutec, Ventanilla, Callao. 
2005; Students: Elizabeth Añanos, Claudia 
Flores, Oscar Malaspina; Tutors: Manuel 
de Rivero, Benito Juárez, Arturo Tovar

The architects realize that in such 
an impoverished urban system, 
only by inserting information 
into the system, can a dialogue 
be activated amongst the inhabit-
ants. This conversation improves 
the quality of life of the place. 

First, the neighbors are photographed performing their trades.

To show the information in an 
accessible place, leftover con-
struction materials are collected 
by the neighbors and a support is 
built together with the neighbors.

With the left 
overs of the 
recollected 
materials, the 
architects 
build signs 
indicating 
street names.
Information 
has the 
capacity to 
make places. 

THE DIRECTORY

Then, cards are prepared, where the neighbors indicate the 
trades and services they can perform and their location in 
Pachacutec. A directory is made with the cards.
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Astonishment is ubiquitous. They are 
watching me!  I’d better not do it!

The plan is presented to the authorities, 
who are both surprised and skeptically 
authorize its execution.

The urinal, moved.They are watching me...
they will protect me.

Some merchants organize themselves 
closer to the wall to sell safely next to 
the divine protection.

About 1 million people live in San Juan de 
Lurigancho, the most populated district in 
the capital city of Peru. The geography sur-
rounding the city is mountains and a river, 
which means that it is connected to the rest 
of Lima by only 2 points: Acho and Puente 
Nuevo (New Bridge). As should be obvious, 
these two points have permanent traffic 
congestion. The Puente Nuevo crosses over 
the Rimac River and below the elevated Pana-
merican Highway, becoming the ‘front door’ 
to San Juan de Lurigancho from the neigh-
boring district of el Agustino. 

El Agustino, Lima, Peru. 2005; Students: Gonzalo Del 
Castillo, Eduardo Rodrigo, Silvia Zamora; Tutors: 
Manuel de Rivero, Benito Juárez, Arturo Tovar

Not even with threats to arrest piss-
ers, has this problem been controlled!

But that ‘door’ has turned into a public urinal. Pedes-
trians, merchants and drivers who pass by, urinate 
mercilessly on one of the walls under the highway. 
Local authorities – unsuccessfully - have tried differ-
ent means to discourage such improper habits It 
seems, building a toilet hasn’t been considered yet. 
Carefully studying the site, the architects realize that 
since law is not enough of a dissuasive element for 
controlling incontinent prostates, more powerful 
forces will have to be appealed. Nothing is more 
respected around this place than Jesus or also (just 
in case) Sarita Colonia, the informal Peruvian saint 
which protects those who operate outside the law. The 
combination of such holy powers should assure its 
operability both on formal and informal believers.

THE ANTI-URINATOR

A banner glued to the wall at the appro-
priate height would be dissuasive 
enough: “Don’t do it, I am watching you”

Part of the banner is left blank to test 
how far divine influence will reach.
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